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Chapter 4 H&Q Unit 4

If you learn your grammar, everything will be okay
Unit 4 is where the rubber starts to hit the proverbial road. You know cases of nouns; you

know several tenses and moods of verbs; you can start learning how to play with the language a
little bit, and see how just how the precision of Greek works.

That is, of course, assuming you know all the stuff from Units 1-3 cold. And I mean cold.
I mean you should have been able to take the self-correcting exam after Unit 3 with at least a
90% (without looking at the answers, I mean), and understand from the answers why the other
10% were wrong. If you can’t do that, go back and review the material in Units 1-3 some more.

Don’t say you weren’t warned.

Pages 87-89 aren’t really new information; it just tells you that there are another couple
of noun paradigms which we consider first declension but mix things up somewhat. If you’ve put
in enough time so that you hear “first declension” and immediately think to yourself, “ey, eys,
ey, eyn, ah, ahss, ah, ahn, aye, own, ais, ahss,” then this should be no trouble for you. If you
haven’t, well, this is your chance to do so. Please listen to me this time when I tell you that if you
don’t do it now, it’s just going to be a lot harder for you down the road.

Don’t make me tell you again. You think I enjoy making you cry? You think your mother
enjoys staying up all night worrying about whether or not you’ve learned the first declension?
Well, we don’t, let me tell you.

Pages 89-93 take something you already know, the personal endings of the first and
second declensions, and show you that these apply to adjectives as well.

By the way, I’m assuming you know what an adjective is.
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(“Somebody who isn’t tenured”? Oh, good Lord. Who was your English teacher in
elementary school?)

All right. I’'m calm. An adjective, simply, is a descriptive word which modifies a noun.
The excellent cigar. The long Lent. The exasperated author.

Unit 4 discusses two paradigms, two-termination and three-termination. This doesn’t
really need to be a source of nagging concern — it just means is that three termination adjectives
have a different paradigm for each gender, and two termination adjectives collapse masculine
and feminine. It’s a lot less complicated than it sounds, and you will get used to it the more of
both you see.

In Greek, adjectives can be used in a lot of different ways. First of all, they agree in
gender, number, and case (please tell me you know what those are by now) with the nouns they
modify.

“Wait,” you’re thinking. “Does this mean attributive position and apposition work for
adjectives?”

It sure does, Timmy. Act now, and you’ll also get all of these classic Athenian hits on one
compact disc.

As the book explains, however, it’s not just a matter of being able to say “the book, the
long one”; you can also use adjectives in the predicate position, which is a fancy way of saying
that Greek can say “the book is long” without needing the verb “is”. Predicate position also
works with nouns — that is, you can say “the books are gifts” without needing “to be”, either.
Page 93 does a reasonable job of explaining this; just think of it as a way in which the grammar

of ancient Greek actually simplifies sentences. (Believe it or not.)
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Love may be unconditional but conditional sentences are a fact of life

Now, here’s where it becomes necessary to think a bit before you start translating, and
where it is vital that you be able to identify verb forms on demand.

Conditional sentences, regardless of language, consist of two parts — the protasis
(literally, “proposition”) and the apodosis (“returning”). The protasis is the “if” clause, the
dependent clause, the assumption, the antecedent, the having of the hammer; the apodosis is the
“then” clause, the independent clause, the conclusion, the consequent, the hammering in the
mornin’ — however this makes sense to you, that’s what they are.

Pages 94-98 define six of the types of conditional sentences found in Greek, and provide
translation formulas for each. These translation formulas are going to be extremely important
when it comes to figuring out the exercises later, so learn them. The summary chart on page 97
makes it really easy; just put each kind of conditional sentence on its own flashcard, and add
them to the pile.

I will reiterate a point the book repeats: until you have correctly identified what kind of
conditional sentence it is by analyzing the verb forms and the particles, you won’t be able to
translate the sentence. Period. Don’t expect the order to always be protasis then apodosis, either
— it can be reversed. Also, don’t try to come up with a logic as to why the translation formulas
work the way they do — there probably is one, but the time will be better spent memorizing them
rather than trying to explain them. As soon as you see £dv, &i, or @v, at least for now, your
thought process needs to be, “Oh, I’'m in the protasis/apodosis of a conditional sentence, and |
need to find the other clause.” Once you find the other clause, identify your verb forms,
determine which kind of conditional sentence you’re in based on that, apply the translation
formula, and bang, you’re done. It really is as systematic as that when you’re doing things the

Hansen and Quinn way.
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All I will say about elision is what my teacher told me: learn to recognize it, don’t ever

do it.

Unit IV exercises.

L. For the first couple of sentences, I will provide the translation and then explain how the

thought process works.

1.

If the muses teach the good poet well, he will write a fine book concerning the
sacrifices in the marketplace.

Here is the sentence. Read the whole thing in order:

gav oi podoat oV dyaddv mom iy 0 NddEwotv, ypayet kardv Pipriov mepi Tév dv
ayopd Bvoidv.

The first thing I see is that €av is the “if” particle, meaning, so far as we know, it can
only be a future more vivid or a present general conditional sentence.

The next thing I see is that S186Ewow is clearly a future subjunctive, 3" person
plural, so this is probably a future more vivid sentence, and...

If you're nodding your head right now, you need to go back and review the
subjunctive mood as well as the rules for translating conditional sentences. Do you

know why?

1) THERE IS NO FREAKING FUTURE

2) We can'’t identify a conditional sentence until we’ve analyzed both verbs.
So, given 1), 010aEmwo is an aorist subjunctive. Right? What are the principal parts

for this verb? 31500k®, S100E®, £610aa, dedidaya, dedidaypat, £5100xONV. S104E- is
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the future indicative active stem, yes, but it is also the unaugmented aorist indicative
active stem, and since there’s no future subjunctive, aorist subjunctive active, third
person plural is how we need to identify S 104Ewowv. If we needed to give the syntax,
what would it be? What'’s syntax again? For a verb, that’s tense and reason, and then
mood and reason.

That’s actually a trick question, however, because we can’t give the syntax for
dwaEwow quite yet. We don’t know the reason, because we don’t yet know what kind
of sentence were in, because we haven’t yet identified the other verb.

So, SWAEWOY is an aorist subjunctive.

By the way, which clause are we in? If you answered protasis, please have somebody
bake you cookies. Maybe Neil Gaiman will, he’s been baking a lot of cookies lately. If
gave a different answer, please go stand in front of a mirror and scream at the top of
your lungs at yourself for the next two hours, “Protasis is the ‘if’ clause; apodosis is
the ‘then’ clause.”

Moving on.

The next thing I see is that the verb in the apodosis, ypayey, is future indicative active
3 person singular.

So, aorist subjunctive in the protasis, future indicative in the apodosis. What kind of
conditional sentence is that?

No, not one where if you don’t slip up again they don’t put you in jail. Don’t make me
come over there. From our only two options, what is it?

That'’s right, a future more vivid conditional sentence.

What’s the translation formula?
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That'’s right, does/will do.

So now we can answer our syntax question regarding SWOAEWGW — it is aorist to show
simple aspect, and it is subjunctive because it is in the protasis of a future more vivid
conditional sentence.

Make sense?

Now that we ve done the grammatical heavy lifting, we just translate vocabulary and
make the pieces fit according to case.

ail podoot — nominative plural, so the subject of the protasis

TOV Ayafov momtnv — noun with adjective in attributive position, accusative singular,
so the direct object of the verb in the protasis

&V -- adverb, so modifies the verb

S18GE@OW — verb in the protasis, 3™ person plural, agrees with oi podoat as its
subject

yphyeL — verb in the apodosis, 3™ person singular

KaAOV BiAiov — noun and adjective, accusative singular, thus the direct object of the
verb in the apodosis

mepl T®V €v ayopd Bve1®dV — preposition plus genitive plural with another preposition
plus a dative singular in attributive position

Context tells us that TOv ayaOov mommy is the likely subject of ypayel in the
apodosis, since a poet is the only singular noun in the entire sentence which is likely

to be doing any writing.
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So, putting all of that together, word for word and in order, we get: If the muses the
good poet well they teach once and for all, he will write a good/fine/beautiful book
concerning the in the marketplace sacrifices.
And cleaning it up so that it doesn’t do violence to the target language: 1f the muses
teach the good poet well (once and for all), he will write a fine book concerning the
sacrifices in the marketplace.
Does that make sense? Let’s look at the next one.
2. The battle, on the one hand, in the eyes of soldiers, is bad; good, on the other hand,
is the victory.
Here’s the Greek sentence:
N HEV HAYN OTPATIAOTLS KOKT), Ayadn 6& 1) vikn.
First you should notice right off the bat: no verbs. Second thing you should notice:
there are two nouns in the nominative case, and two adjectives in the nominative
case (plus one noun in the dative case). Given the content of this chapter, what does
that probably mean?
I really hope your answer contained the word “predicate” in it someplace.
Third thing you should notice: \év... 6¢ “one the one hand... on the other hand...”
suggesting that there will be some kind of parallel at work in the sentence.
otpotidtalg is a dative of reference, which was explained in the vocabulary notes
on page 100. It’s one of those things where in English, it makes perfect sense to
apply the default to/for translation of the dative and say “to soldiers,” but

grammarians need something to do, and some people might well want you to say
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“In the eyes of... " As always, check to see what the person grading your tests
wants.
Literally, word-for-word: The on the one hand battle to soldiers (is) bad; good on
the other hand (is) the victory.
Cleaned up for comprehension purposes: The battle, on the one hand, in the eyes of
soldiers, is bad; good, on the hand, is the victory.
Let’s do one more.
3. Friend soldier, if you were guarding the country with the just men, the young men
from the island would not be destroying the peace.
Here’s the Greek text:
o ¢ile oTpaTi®dTa, £l THYV YOPavV PETH THV dikainy avOpodrov Epvratteg, ol veaviat ol
amo TG VAoov ovK Gv EAvoV TNV eipvnv.
This is a reasonably long sentence, but just follow the steps and trust that it will work.
Read it in order. Figure out how to break it down into smaller, more manageable
parts. What do you see?
Right off the bat, you should notice that & ¢ile otpatidta is vocative and can be
moved off to the side as its own little piece of the sentence.
The very next thing you should notice is that we 've got €1 at the beginning of the next
clause, meaning that, based on what we 've seen, this will be a future less vivid, a past
general, a present contrafactual, or a past contrafactual conditional sentence.

Therefore, we re looking for two verbs which we need to identify, and possibly an Qv.
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The next thing you should notice is that v y®powv is an accusative singular noun
standing on its own, this is therefore a very likely candidate for being the direct
object of the current clause.

Next, you should see that peta tdv dikaiov avOpotwv, being a preposition plus a
plural noun in the genitive case modified by a plural adjective in the genitive case
(and also helpfully in attributive position, but because they agree in gender, number,
and case, you don’t really need that — see why it’s so important to grasp those
concepts?), is its own unit in the sentence.

Now we've got a verb -- épvhattec. It is imperfect indicative active, 2™ person
singular. Since we 've had direct address already (don’t tell me you’ve forgotten
already -- & ¢ike otpani®dta), it makes sense that we have a second person verb. We
also know that we have a protasis containing €i plus an imperfect indicative verb,
meaning that, based on what we know so far, there’s really only one kind of
conditional sentence this can be, but let’s follow the rules and not identify it until
we ve looked at the apodosis.

Hopefully, it is abundantly obvious to you that the apodosis is cake. Nonetheless, let’s
walk through it — first off we 've got a definite article, a noun, and then the definite
article repeated. When you see that, the first thing that pops into your head, at least
for now, needs to be “attributive position,” which tells us that what comes after the
repetition of the article is modifying the noun. So, ot veaviot ol amod TG VGOV is its
own unit, and the nominative case makes a no-brainer to identify it as the subject of
the apodosis. If a voice is whispering in the back of your head, “Maybe I should be

looking for a 3" person plural verb,” then you re starting to get it.
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Next up -- ook Gv Elvov pretty much finishes the heavy lifting for us. oOk negates the
verb in an apodosis, av isn’t at the very end of the clause but that doesn’t really
matter, and then E\vov is an imperfect indicative active 3™ person plural verb. We
can now comfortably identify the conditional sentence is a present contrafactual (gi +
imperfect indicative in the protasis, imperfect indicative + av in the apodosis), and
we know what translation formula we will apply — were doing/would be doing.

NV elpAvV is an accusative singular noun, and is clearly the direct object of E€\vov.
Let’s put it together, literally and word for word: O friend soldier, if the country with
the just men you were guarding, the young men, the ones from the island, would not
be destroying the peace.

Before we clean it up for comprehension, let me point out a subtlety. ®, at least as
Hansen and Quinn explain it, is actually not translated; my first teacher said that it
acts as a de-emphasizer and somewhat lessens the respect being shown to the person
being addressed, but he also said that this is something of a point of debate. At any
rate, if we take that at face value, and put it in the context of the contrary-to-fact
nature of the sentence, it suggests that this sentence is functioning as a rebuke — that
is, the speaker is implying that it is because the soldier being addressed is not
guarding the country with the just men that the young men from the island are
destroying the peace — it’s his fault. Calling the soldier “friend” in this case is
probably ironic.

Final cleanup: Friend soldier, if you were guarding the country with the just men (but
you are not), the young men from the island would not be destroying the peace (but

they are).
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Hopefully this makes sense enough for you to try this on your own. I'’ll have notes on
tricky parts at the end.

4. Have you stationed the fine and good hoplites at the bridge in order that after the
battle they may guard the country?

5. If'the poets wrote books concerning justice, to the muses, the goddesses of poets, they
sacrificed. For the poets are just men.

6. If you should destroy the democracy, bad citizens, you would destroy even the peace
in the beautiful islands.

7. If you had sent the soldiers into the battle with weapons, we would have stationed the
young men in the marketplace in order that they might guard the houses.

8. The soul of the young man, on the one hand, is just; the soul of the soldier, on the
other hand, is unjust.

9. I sacrifice to the beautiful goddess, if you send a good animal.

10. If we send bad men into war, we will bury good men.

11. The good and just citizens are worthy of rule. For they want to stop the bad war.

12. The battle is the fate of a soldier.

13. In order that he might write a good book, the just poet was sacrificing a beautiful
animal to the gods.

14. If the beloved Homer had refused to be sacrificing to the goddess, he would not have
written a good book concerning virtue of men.

15. Friends, if we destroy the democracy on account of the will of the god, we will send
the citizens unworthy of rule out of the country to the strangers on the island.

16. Good, in fact, is the day of victory in the eyes of the men.
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17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

If the works of the gods should teach the young man in the house, he would refuse to
send weapons to the unjust soldiers.

If the god ordered the beloved poet to be teaching the young men, he sacrificed to the
muse.

Since the six messengers from the strangers sent gifts both to the council and to the
assembly, the people refuse to station the good hoplites in battle.

If you were sending gold or a crown to the hoplites worthy of a prize, young man,
they would not be destroying the peace.

If y’all do not stop the battle, we will send fine hoplites through the country to the sea
in order that they may release the just friends in the house.

The good citizens send gifts if the poets worthy of gold write books concerning
justice.

Long ago, y’all used to bury the unjust citizens at sea, but now you send the bad,
unjust and unworthy men into the not-beautiful island.

The soul of the bad citizen is unworthy of a prize. And yet you want to send
gifts/bribes to the bad citizens.

If y’all are not sending gold, I refuse to teach the craft to the good young men.
Before the battle, with the soldiers, after the war, concerning/around words, around
the houses, with the gods, to teach (once and for all), to have stationed

The good men are young men/the good young men, the young men are good, the fine

bridge, the bridge is fine, the poet is beloved
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veaviot ol dyabot depends on whether or not you take dyaBoi as substantive; if you
do, it’s “The good men are young men”; if you don't, it’s “the good young men”.
Context would make this clear.

28. The good poet is worthy in the eyes of the citizens to teach the young men.

II. 1. éav 6 momTig Ypaen/ypdyn ayadov Bipriov mepi piyng, ot veaviot ADGovoty TV
gipnvnv.

2. &l Bvorte/Bvoaite {da t0ic Oc0lc, TavoLTE/TADGALTE TOV TOAEUOV (V.

3. &l €épOha&a Vv vijoov, EpOAALeEC TNV YEQupAV Gv.

4. ol moAitan 0Ok NBEANcaY TEUYa {@a tva ol v 1] Vo oTpatidTol

Bv01ev/B0caev/Biceiey Tolc Oeoic.

5. o0k a&ia Tod aBAov M YoM Tod Adikov avOpmdTOL.

Comments.

These sentences definitely work the range of what you should be able to identify and
handle by now; conditional sentences, purpose clauses, predicate nominatives, epexegetical
infinitives, datives of reference, genitives of value, apposition, attributive position, and so on.
You might notice that the attributive sandwiches are getting bigger; I recommend you get used to
that. One thing you could do is just on your own try to create some really large chains of words
in attributive position and then compose sentences around them, just so you can see what it looks
like — because they will get bigger in Hansen and Quinn, and you’ll get confused quickly if you
can’t identify them.

Having done all the sentences, I’m not sure there’s anything tricky in any of them that
isn’t covered somewhere in the three sentences for which I’ve done the walk-through. If there’s

something that just isn’t working for you and you can’t find it in Hansen and Quinn or anywhere
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in here, drop me an e-mail or leave a comment on the blog, and I’ll see what I can do. It’s
entirely possible I’ve just made a mistake! I’ll just note that in the English-to-Greek, where the
English version does not make the aspect clear, I give all possibilities. As always, where things
like word order or even certain word choices are concerned, your mileage may vary.

Next up: the passive voice, consonant stems, and the articular infinitive. Be afraid.



